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also contains historical documents and books, 
sculptures, Gobelins tapestries, Sèvres porce-
lain, Meissen lamps, and Louis XV and Second 
Empire furniture, including the worktable of 
Napoleon III. 

An impressive staircase designed by Sir 
Edwin Lutyens leads guests from the ground 
floor to the piano nobile and its suite of halls. 
“My favourite rooms are the Goya Room and 
the Italian Room, because they represent 
important parts of the history of my house,” 
the Duke says. The Goya Room contains the 
collection’s best-known work, The White  
Duchess, a portrait of the 13th Duchess of 
Alba; the Italian Room’s highlight is Titian’s 
Last Supper. On the lower level, a library richly 
decorated in malachite green holds more 
than 18,000 printed works. Among them are a 
first-edition Don Quixote, printed in Madrid in 
1605, and the largest collection of Christopher 
Columbus’ handwritten manuscripts.

One portrait in Liria Palace is that of the 
17th Duke of Alba, painted by his good friend 
Joaquín Sorolla y Bastida (1863–1923), whose 
own home in the centre of Madrid is now the 
Museo Sorolla. Advertised in 1908 as “The 
World’s Greatest Living Painter” and known as 
the Spanish “master of light,” he was celebrated 

for his high-society family portraits 
and for the visual intensity of his beach 
landscapes from his native Valencia.

The three-storey residence, where 
Sorolla lived his last 12 years, “was a 
personal project, a reflection of the 
artist, who wanted the studio to be in 
his house so he could enjoy family life,” 
says his great-granddaughter Blanca 
Pons-Sorolla. “In this museum, we 
can contemplate everything he loved,” 
she says. Here, some of Sorolla’s best 
works intermingle with his furniture, 
ceramics, letters and books, and sculp-
tures by his friend Auguste Rodin. 

Sorolla’s wife and children were 
frequently models for his paintings.  
“He paid special attention to fashion,  
because he loved for his wife and 
daughters to dress beautifully,” Pons-
Sorolla says. The foremost expert on 
his work, she points to Walk by the Sea, 
Mother, La Siesta and After the Bath as 
some of his most remarkable pieces.

If Bacon were alive today, he likely 
would be delighted by Ivorypress, 
a publishing house specializing in 
artists’ books. CEO and founder 
Elena Ochoa Foster worked with two 
friends—Bacon’s long-time compan-
ion and heir, the late John Edwards, 
and Brian Clarke, executor of Bacon’s 
estate—on the book Detritus. Each of 
its 25 copies was a replica of a leather 
suitcase discovered in Bacon’s attic 
atelier in England, and contained 
76 facsimiles of his possessions, 
sketches, tools and letters. It’s part of 
Ivorypress’ permanent collection of 
rare, limited-edition books created 
by artists such as Ai Weiwei, Anish 
Kapoor and Eduardo Chillida. 

Ivorypress sits in a multipurpose 
space refurbished by Ochoa Foster’s 
husband, Pritzker Prize–winning 
architect Sir Norman Foster, and is  
a prized destination for Madrileños 
and international art lovers. The 
former printing press and garage 
houses the bookshop on its top floor 
and, on the lower level, galleries 
hosting a visual arts program along 
with concerts, conferences, and 
exhibitions of art, fashion, jewellery, 
furniture and architecture. 

Ivorypress will soon enjoy an even 
larger audience: In celebration of its 
25th anniversary, it is exhibiting its 
works at institutions across Europe 
and the United States—including New 
York’s Museum of Modern Art and the 
British Library—and is publishing 
Looking Forward: Ivorypress at 
Twenty-Five. 

when the 20th-century British artist Francis Bacon visited Madrid, 
he spent rapt hours at the Prado Museum, pondering the works of 
Francisco de Goya and Diego Velázquez. Today the Prado is still the 
city’s most celebrated art institution, and it’s one of Spain’s most impor-
tant museums, along with the nearby Thyssen-Bornemisza National 
Museum and Museo Nacional Centro de Arte Reina Sofía. This trio 
makes up the “Golden Mile” of art, but as impressive as they may be, these 
spots are only the start of the savvy visitor’s cultural tour of Madrid.

Just a tad older than the Prado, Liria Palace was built in the late 
18th century by the third Duke of Berwick and Liria, Jacobo Fitz-James 
Stuart y Colón. One of the city’s most architecturally important private 
homes, this 3,500-square-metre (almost 38,000-square-foot) neoclas-
sical mansion houses one of the world’s foremost private art collections. 
The o´cial residence of the Spanish noble family the House of Alba, it 
was practically inaccessible until the 19th Duke of Alba, Carlos Fitz-
James Stuart y Martínez de Irujo, opened it to the public in 2019.

The collection, gathered over six centuries, includes paintings by great 
artists such as Murillo, Zurbarán, Rubens, Titian, Goya and Velázquez. It 

Art meets science and history at 
Espacio Fundación Telefónica, a 
futuristic space inside one of Europe’s 
first skyscrapers, built in 1924, now the 
headquarters of the national telephone 
company. The goal is to challenge and 
deconstruct conventional thinking. 
“Technology applied to creativity is 
the common thread of everything we 
do,” says Pablo Gonzalo, head of 
Espacio Fundación Telefónica. “We 
pursue a kind of digital humanism. 
This is a place of innovation, experi-
mentation and sharing of knowledge.”

Through January 9, the exhibi-
tion “Colour. The Knowledge of the 
Invisible” traces the role of colour in 
the history of scientific, industrial and 
technological progress; in the works 
of artists such as Yves Klein; and in 
the creations of fashion designers, 
including Balenciaga. Beginning in 
late October, “The Great Imagination. 
Histories of the Future” invites visi-
tors to reflect on how we conceive of 
the future, in a journey that begins in 
the 17th century and ends in 2050.

HERITAGE OF 
CREATIVITY
Considered by many to be Spain’s cultural capital, 
Madrid invites visitors to explore centuries’ worth 
of art and imagination.
By Cristina Carrillo de Albornoz

40
Go

Cristina Carrillo de Albornoz is a Spanish 
art curator, the author of 12 books and a former 
diplomat of the United Nations. She has worked 
with top museums around the world. 

TIMELESS 
APPEAL 
Soak up the beauty 
of past and present 
  at Four Seasons 
  Hotel Madrid, in a 
 collection of seven  
expertly refurbished  
historical buildings. 
Stroll the nearby 
Paseo del Prado and 
El Retiro park—an 
area recently named 
to UNESCO’s World 
Heritage List—and 
return to the Hotel 
to experience the 
artistry of three-
Michelin-starred Chef 
Dani García at his 
namesake restaurant.

FOR MORE
Discover Madrid 

fourseasons.com/madrid

opposite page:
Sorolla’s study, 
containing some  
of his best-known 
works along with his 
painting tools

this page, from top: 
The Ballroom at 
Liria Palace; “Colour. 
The Knowledge of 
the Invisible,” at 
Espacio Fundación 
Telefónica; Detritus, 
by Ivorypress

Past, present or future, Madrid 
always creates, always charms. Ochoa 
Foster, a constant world traveller, sums 
it up this way: “Like many Madrileños, 
I was not born here. Nevertheless, I feel 
that Madrid is my city. It maintains an  
idiosyncratic spirit of being kind, hos-
pitable, exciting, optimistic and full of 
hidden treasures—with creative people 
in every corner. Madrid knows well the 
art of friendship; it is in its DNA.”
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