
Ivorypress presents

Ivorypress presents the Ars Litterae series, a new collection of paperback books whose aim is to publish 
rare and out-of-print texts by modern and contemporary artists in a format that is within the reach of a 
wider audience, taking up the tradition of beautiful and affordable artist’s books. The collection follows 
the concept behind Ivorypress’s LiberArs, a series of affordable, small-format artist’s books designed by 
the artists themselves.
 
Featuring a simple design and a combination of sustainable and recycled materials—such as the cover 
paper partly made from algae, using renewable, non-tree biomass—these books have a natural and 
unpretentious feel, where content plays the main role. 

Berenice Abbott’s Selected Writings starts off this new series directed by Estrella de Diego, academician, 
writer, researcher and professor of History of Art at Universidad Complutense de Madrid.  

The publication comprises four of Abbott’s photography texts: Photography and Science (1939), A Guide 
to Better Photography (1941), The View Camera Made Simple (1948), and The World of Atget (1964), 
functioning as a guide to immersing oneself in the world of photography. The texts, slightly edited to avoid 
potential overlaps and some highly technical chapters that may not be so interesting to contemporary 
readers, provide extraordinary theoretical content, precise instructions for taking a good picture and how 
to acquire the visual tools to do it, and invite reflection upon the difference and responsibility of owning a 
camera in those days versus today.

Berenice Abbott Selected Writings
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As Estrella de Diego explains in the introduction to the publication, ‘Now that photography has become a 
practice that is mostly fun and accessible to everyone, an activity that doesn’t require technique or even 
much skill, it is fascinating to look back upon the writings of Berenice Abbott, one of the photographers 
who was most committed to modernity. In fact, throughout all her life, Abbott was determined to earn her 
living making photos, which was very uncommon for a woman in the 1920s and 1930s.’

In autumn 2020, this publication will be available in Spanish. Upcoming titles within the Ars Litterae series 
include Sophie Taeuber-Arp, and Lygia Clark and Hélio Oiticica, among others.

Berenice Abbott (1898–1991) was an American photographer best known for her work in the fields of 
architecture, portraiture, and science. Born in Springfield, Ohio, she moved to New York in 1918 to pursue 
her interest in sculpture. In 1921, she traveled to Paris and learned photography as an assistant to Man 
Ray. She then established herself as an independent photographer, taking portraits of eminent figures 
such as Jean Cocteau, Peggy Guggenheim, and James Joyce. It was in Man Ray’s studio that she first 
saw photographs by Eugène Atget, who played an influential role in her practice. In 1927, after Atget’s 
death, she bought most of his negatives and prints, bringing them back to New York in 1929. Upon 
seeing the city again, she began a series of documentary photographs that resulted in the exhibition and 
publication of Changing New York (1939)—more than 300 images that remain among the most iconic 
photographs of the city’s changing face. Over the next few decades, Abbott experimented with scientific 
photography, culminating with the Physical Science Study Project (1958) at MIT, which illustrated a new 
series of physics textbooks. Among her most significant books are Guide to Better Photography (1941), 
The View Camera Made Simple (1948), Greenwich Village Today and Yesterday (1949), The World of 
Atget (1964), A Portrait of Maine (1968), and Berenice Abbott: Photographs (1970). Her work has been 
the subject of many exhibitions and is included in private and public collections worldwide.
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Estrella de Diego is a writer and researcher, a professor in Modern and Contemporary Art History at 
the Universidad Complutense de Madrid, and an academician at the Royal Academy of Arts of San 
Fernando in Madrid. She has held the King Juan Carlos I Chair of Spanish Culture and Civilization at 
the Center King Juan Carlos I at New York University and the 13th Luis Ángel Arango International 
Chair at the Banco de la República (Bogotá). She has also been awarded with the Ida Cordelia Beam 
Distinguished Professorship.
 
She is a member, among other institutions, of the Advisory Board at MACBA in Barcelona, Bienal Sur 
in Buenos Aires, and Norman Foster Foundation in Madrid. De Diego is also a member of the Board of 
Real Colegio Complutense at Harvard, Royal Spanish Academy in Rome, Museo Reina Sofía in Madrid 
and she has been a member of the Advisory Board of the Collegium for Advanced Studies at Helsinki 
University. In 2012 she was awarded the Gold Medal of Fine Arts by the Government of Spain.
 
Estrella de Diego is also a regular contributor to El País (Spain’s leading newspaper) and has curated 
Berenice Abbott’s exhibition Portraits of Modernity, which has taken place in Barcelona, Madrid, 
Amsterdam, and is currently on display at the Die Photographische Sammlung/SK Stiftung Kultur in 
Cologne until July 2020.

www.ivorypress.com
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